SIX - The Musical                                                                                          Programme Notes – Audio Described Performance                                     Saturday 7th September 2024 @ 4pm                                                                  Audio Describer Denise Reeves

Good Afternoon Everyone and welcome to the Theatre Royal Plymouth for the return of this smash hit musical SIX with book, music and lyrics by Toby Marlow and Lucy Moss. The Musical Director is Yutong Zhang. 
This spectacular multi award-winning show lasts for 80 minutes with NO interval.  Please note there is strobe and flashing disco-style lighting during the loud songs.   Also, audience participation is encouraged – so be ready to get involved.
The first presentation of the musical was by Cambridge University students at the Edinburgh Fringe Festival in 2017.  Toby Marlow and Lucy Moss both studied at Cambridge and it was Toby who was approached by the University’s Musical Theatre Society in 2016 to write a new musical.  Apparently, the six wives concept came to him in a poetry class and together they established the foundation of the show after watching a Beyonce concert and story-telling performance.  Since then it has seen professional productions perform in the West End, Broadway and internationally.   

My name is Denise your Audio Describer - I will now give you a synopsis of the show followed by a description of the set, costumes and characters.  

The story is a modern take on the lives of the six wives of Henry VIII.  You think you know the rhyme – Divorced, Beheaded, Died - Divorced, Beheaded - Survived?  
Well think again, because the writers fashioned this show and the characters on a variety of real-life pop stars, with the show opening at a pop concert.   So the rhyme now becomes:  
Divorced * Beheaded * LIVE - and is pure enjoyment with each Queen’s story being told through the lyrics of their individual song.  

The Set
As the audience take their seats, they are greeted by a Royal blue show curtain with two large decorative edge open frames in gold matching the edging around the proscenium, whilst music of the Tudor period is played on a harpsicord.   As the house lights go down to the music of Greensleeves, the curtain slightly splits open in the centre to allow each of the six wives to come through a smoke haze in turn and stand facing the curtain, which closes remaining in blackout.  We then hear the six wives introduce themselves in order of the rhyme.  Then the lights go up, the gauze curtain falls and the spotlight focuses on the six Queens as they turn each holding a hand microphone and break into song recounting who they are.     
The set virtually stays the same throughout.  The frame of the set is bedecked with lights.  At the back of the stage is a raised crescent shape platform with a lower one in front and central steps dividing.   At the front of each platform are four rectangular lights.   The floor is black with a gold inner and outer circle.  
Behind this is a curved structure initially made up of nine cathedral style arches which have four rows of horizontal lights in each of them.  A single light is above each arch.  Through clever lighting this backdrop changes depicting aspects of their story.  In fact, the set and stage reflects that of a pop concert with the six Queens performing more like Pop Princesses.
The band (referred to by the Queens as their Ladies in Waiting) is made up of four female versatile musicians who are introduced in turn by the spotlight falling upon them and their instruments, as they play live on stage.    The drummer sits on the top platform to the left of the steps, whilst the keyboard player is to the right.  Below on the lower level to the left is the bass guitarist and to the right the lead guitarist.   Additional musical instruments sit on stands either side of keyboard and drums. 
As each Queen takes to their microphones they tell the audience that the position of the band’s lead singer will be the prize for whoever they determine had the worst experience at the hands of their common husband King Henry VIII.

We begin with Catherine of Aragon recounting through song “No Way” how Henry wished to annul their marriage and place her in a nunnery whilst he was lusting after Anne Boleyn, despite being loyal to him during their 24 years of marriage.  Catherine has dark shoulder length hair, drawn back from her face by a spiky tiara.  She is dressed in a short skirted black and gold beaded modern Tudor costume with a matching broad choker style necklace, matching earrings, diamond shape fishnet tights and sparkling black ankle boots.    The other Queens then follow in turn telling the audience their story.   
The writers fashioned the Queens from various pop stars, reflecting the way they dress.   For example: The inspiration for Catherine Parr’s character is drawn from Alicia Keyes and Emeli Sande.  She wears tight blue, black and silver striped trousers, with black glitter boots as she sings “I Don’t Need Your Love”.   In contrast, the other Queens appear in varying Tudor style dress lengths and sheer tights with sexy ankle boots.  Bearing more of a resemblance to Vivienne Westward designs than Elizabeth the First.
Anne Boleyn is slim with dark hair featuring elements of Miley Cyrus and Lily Allen.  She also dresses in green paying homage to “Greensleeves”, referring to the myth that Henry VIII composed the song for her.  Anne wears a choker to represent her being beheaded and bursts into song with “Don’t Lose Your Head”.
Jane Seymour is a slim blonde with long hair held back from her face by a tiara and emulates balladeers such as Adele, Rihanna and Celine Dionne.  She sports a costume design consisting of a black and white low cut corset which alludes to half-timbered houses, whilst singing “Heart of Stone”.
Anne of Cleves welcomes us to Germany and the House of Holbein - after Hans Holbein the legendary painter of beautiful girls.  So on occasion breaks into smatterings of German.  She wears black and red bejewelled shorts and matching jacket top, with long above the knee decorative black boots.   Her dark hair held back with a couple of sparkling combs, radiating the character and appearance of Nicki Minaj and Beyonce in singing “Get Down”.
Kathryn Howard is slim with dark hair drawn back from her face and held in place by a wide black choker style headband from which hangs a  waist length pink ponytail.  Her short pink, black and silver skirt is complimented by a very short low cut corset style long sleeve top, showing off her mid-drift.   Kathryn’s story depicts parallels between young sexualized pop stars like Britney Spears and Ariana Grande, through her solo “All You Wanna Do”.   She also wears a choker serving as a representation of her being beheaded.  

Themes relating to ideas of female beauty are explored in the portrait studio of Hans Holbein, where the Queens parody a dating app by presenting a choice of three potential brides for Henry.   In doing so, the whole company join in the musical number “Haus of Holbein” throughout which the Queens adopt a German accent.    Throughout the dance breaks they secrete their hand mics in a pouch at their waists.  
Finally, the Queens realise that their continuous fighting over who is the true winner questions the whole point of the competition, which defines their connection with Henry rather than their individuality.  Nonetheless the argument continues.   Until that is, they begin to realise that they have in fact been robbed of their separate identities and use the remaining moments to rewrite their stories through singing together as a group rather than as individual artists.  
As the Queens take their bows, it is at this point that I will leave you to enjoy the finale of the show and join in their final megamix of song.   

The Cast:
Catherine of Aragon: is played by Billie Kerr
Anne Boleyn:  is played by Yna Travalles
Jane Seymour:  by Liberty Stottor
Anne of Cleves:  by Hannah Victoria
Katherine Howard: is played by Lizzie Emery
Catherine Parr:  by Eloise Lord
This Tudor take off of a well-documented period in history, comes with a very modern twist.  It pushes boundaries, redefines genre and as one comment on the show reads: These Queens may have green sleeves but their lipstick is rebellious red.  
History is about to get “overthroned”. 
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