2:22 A Ghost Story                                                                                  Programme Notes – Act One                                                                
Audio Described Performance                                                                  Saturday 14th February @ 2:30pm                                                                  Audio Describer – Denise Reeves

Good Afternoon Everyone.  Welcome to the Theatre Royal Plymouth for this mysterious play 2:22 A Ghost Story, produced by Runaway Entertainment.  
I am Denise your audio describer for Act One which lasts for 55 minutes, followed by a 20 minute interval.  My colleague Gwen will then begin her programme notes 5 minutes before describing Act Two.  
Please note there are at times flashing lights, loud screaming noises, sounds of a baby crying, of foxes calling to one another, the ringing of a doorbell, fog and sounds of lightning and heavy rainfall.  
Direct from record breaking seasons at five West End London theatres, this gripping play is written by Danny Robins and Directed by Matthew Dunster and Gabriel Vega Weissman.

Synopsis
The action takes place across 24 hours in a newly-gentrified part of Greater London.  Jenny - a primary school teacher - and her husband Sam – a physics professor and writer - have recently bought a large Victorian terrace house which they are renovating.   Jenny believes the house is haunted - something feels strange and frightening about it.    Sometimes she hears the sound of someone moving around the house and a man’s voice crying, via the baby monitor in her daughter Phoebe’s bedroom. 
Unlike Sam who is sceptical and having been away on a business trip thinks there is a more rational explanation.       They argue the point with their friends – Lauren, a psychotherapist - and Ben, a builder with a London accent - who come to dinner.  What follows, is a clash between them all of belief and scepticism regarding the strange happenings that occur every night at exactly 2:22 am.

The Set
As the audience take their seats the stage is open but dimly lit by a couple of wall lights and table lamps.   Music plays until the play begins.    The fresh and shiny, but somewhat busy set, stays the same throughout and is the result of a new extension of a spacious open-plan IKEA style kitchen and dining room with polished wooden flooring.

On the left is a gas fire mounted on the wall.  Above is a shelf with a baby’s photo and two wall lights.   Next is a door to the guest toilet, showing a sink and open cabinet.   In front is a small sofa with a couple of geometric pattered cushions in pastel shades and a white fringed blanket draped across the back.    
A baby monitor flickering green, registering the soft noises of a sleeping baby is on a round coffee table and books on its lower shelf, stands on a round white rug strewn with baby toys and a blue bean bag.
The closed door facing us is predominantly white, with the top half in panelled stained glass of red and white with a motive in each corner.   This leads to the rest of the house, when open shows a small hallway and stairs.  A thermostat hangs on the 1970s orange leaf patterned wallpaper and polished floor boards.  
Above the door is a similar glass panel. Over this is a large digital clock. The red numbers change throughout the play to indicate the time frame of events.   
Beyond is a tall green leafy plant in a slim grey pot against the undecorated wall.    A simple, old wooden dining table is surrounded by four straight back wooden chairs, and a baby’s white highchair.  Beyond which a wall bridges the extension.    The new side is that of imposing black edged glass sliding patio doors looking out onto a dark garden, with a shed, plant and fence.    On the left of the doors is a shelved bookcase with photos on top and a telescope on a stand to the right. The remainder of the wall, still with wallpaper residue, is being painted white.     Two lights with outdated fringed shades hang down from the open ceiling showing the rafters.  
On the right hand wall, two long windows look out onto the garden.  Beneath a large sloping window-paned skylight is a top row of modern dark grey kitchen cupboards. Four downlights shine onto a polished wooden worktop littered with various items in preparation for dinner, over the bottom cupboards, a sink, dishwasher and oven.   On the far left wine bottles sit alongside a tall trendy family size fridge freezer with a white reading lamp on top, a clock and family pictures resting on its side like magnets.   In front is a breakfast bar with a hob and cupboards below.  An Alexa – a Smart voice activated speaker device – on top and a tall bar stool in front.    Two modern green pendant lights hang down casting light over the kitchen.

The characters & costumes: 
All the characters are in their 30’s.  
We first meet Jenny, a slim black girl tired and at times anxious, wearing pyjamas, a grey fleece cardigan and scarf tied behind her long dark wavy shoulder length hair.  She is standing on a step ladder painting the door frame. On the floor is an assortment of paint tins, rollers and white spirit. 
The clock above the door registers 02:19.  
 
Then the play begins.   Lauren is sat on the bar stool drinking a glass of wine, stirring a pot of risotto on the hob.   Lauren – is a gregarious girl and an old University friend of Sam’s.  Very slim with mousy coloured hair, tied in a messy ponytail, with wisps of curls framing her face.  A white camisole top is tucked into wide legged brown trousers and black kitten heels.   Her matching trouser jacket is draped over a dining room chair.   
Having now changed for dinner, Jenny appears wearing a black sleeveless top tucked into a long pretty burgundy floral skirt with black ankle boots.  Her hair now brushed through, hangs loosely down her back, with gold necklace and earrings.   As Jenny clears away the baby toys and tidies up the room, she appear anxious and tries to persuade her friends to find out exactly what the strange happenings all mean.  
Then Lauren’s new boyfriend Ben arrives, sporting a dark blue open-necked shirt over a blue suit jacket, dark trousers, no socks & loafers.  Ben is tall and lean with short black curly hair and a stubbly beard.  He has a keen interest in the supernatural and is not afraid to air his views.  
Finally, Jenny’s husband Sam strolls in to join them.  Having made no effort to smarten up for dinner, he is casually dressed in blue turned up jeans, an unbuttoned long green shirt over a grey T shirt and mustard coloured trainers.   Sam is tall and slim, with short dark hair, glasses and stubbly bearded face.  

The Cast:
Jenny – is played by Shvorne Marks
Sam – by James Bye
Lauren – by Natalie Casey
Ben – by Grant Kilburn

This somewhat supernatural ghost story will at times have you on the edge of your seats, whilst secrets emerge and ghosts may or may not appear.  
By contrast, it’s interspersed with surprisingly funny moments to make you laugh out loud.   

Audio description for 2:22 A Ghost Story
(Gwen Furniss – Act 2)
Welcome back to Act 2 of 2:22 A Ghost Story. My name is Gwen and I’ll be describing Act 2 for you.
We return to Jenny and Sam’s living room, the set remaining as it was in Act 1. The characters remain dressed the same, but now Jenny has put on an oversized pale blue chunky cardigan and some beige slippers.
The baby monitor sits on the coffee table. We catch a glimpse of baby Phoebe, wrapped in a shawl, as Jenny sits on the sofa and nurses her.
When people go out into the garden, a proximity light comes on. This shows that fog is swirling outside. Then a thunderstorm starts and lightning flashes are seen through the skylights and patio doors.
Two new characters make a brief appearance. These are two police officers, one male with short blonde hair, and one female with dark hair fastened back tightly. Both wear fluorescent yellow police jackets and black trousers. They each carry their peaked caps under their arm.
Act 2 begins at 5 past midnight. The digital clocks, one above the door from the hall and one above the fridge freezer, show the time: 00:05. Later on the clocks move forward rapidly to 01:15, and later still to 02:11
As we wait for Act 2 to begin, the set is in darkness, with only the time on the digital clocks showing. A red neon strip is illuminated and lines the front of the stage.




