THE BUDDY HOLLY STORY Act 1
Programme Notes for Audio Description on Saturday 11th April 2026 2.30pm
Good afternoon, Ladies and Gentlemen. Welcome to the Theatre Royal Plymouth for this performance of BUDDY – ‘The Buddy Holly Story’ Written and produced by Alan Janes and directed by Matt Salisbury. The Musical Director is Christopher Weeks. This multi award winning West End show is now in its 37th year and has toured worldwide.
My name is Penny and I will be describing Act 1 for you. Act one lasts for approximately 65 minutes, there is a 20-minute interval and, my colleague Steph will begin her programme notes 8 minutes before curtain up for Act 2.
Before the Beatles, and before the Rolling Stones, Rock and Roll was born!!
Performing over 20 of Buddy’s greatest hits, these talented actors and musicians bring to life the meteoric rise to fame of this iconic artist whose life was so tragically cut short at the age of 22, along with those of Richie Valens and JP Richardson aka ’The Big Bopper’.
Act 1 begins at the curtain rises onstage at the Grand Bowl, Lubbock, Texas for a live broadcast of Radio KDAV. The scene is framed by chequered walls of blue and mauve, either side of a high central screen hang vertical red, white and blue banners carrying the words ‘Grand Bowl’ The middle aged, loudmouthed DJ Hipockets Duncan, sits on the left behind a sound desk, with a microphone and turntable. After first hearing a country and western band ‘The Hayriders’ he introduces us to Buddy and his backing musicians – the Crickets. They are dressed in white shirts and denim jeans. Also on stage is a radio engineer, a couple dancing and two backing singers.
The action then moves to the DECCA recording studio in Nashville Texas where Buddy breaks out of country to sing his own ‘That’ll be the day’ When Hipockets realise that his style of music no longer fits the ‘Country’ mould he recommends Norvajak recording studio in Clovis New Mexico run by Norman Petty and his wife Vi. When they hear ‘Brown eyed handsome man’ they are blown away. They also record ‘Peggy Sue’, and ‘Everyday’.      Norman is wearing a brown three-piece suit. Vi is wearing a knee length pale dress with a full skirt and fitted bodice, her blonde hair is lacquered into a neat bob. Norman is sitting at a recording desk on the left. Set up in the studio are a brown upright piano and a celeste, a drum kit and microphones. Norman, Vi and the musicians are finding the recording session long and tiring, as Buddy is determined to get the sound he wants right.  Buddy is now in demand for interviews as the radio stations make him famous with his rocking music rhythms.
He goes to New York to perform at the Apollo Theatre in Harlem which usually only books black musicians. The stage backdrop is a red curtain, in front of which stand Joe Mauldin and his double bass, Niki Sullivan on bass guitar and Jerry Allison on the drums. Buddy is wearing a sky-blue shiny suit, the others wear dark suits and also accompanied by Tyrone on a trombone and Marlena as a backing singer. They play ‘Shout’ followed by ‘Not fade away’, ‘Peggy Sue’, ‘Words of love’ and finally ‘Oh Boy’.
CAST AND CHARACTERS:
Buddy Holly is played by A J Jenks
HiPockets Duncan – KDAV radio D J and J P Richardson aka ‘The Big Bopper’ by Joshua Barton
Joe B Mauldin – Double bass player by Melker Nilsson
Niki Sullivan – bass guitar by Joe Sterling
Jerry Allison – Drummer by Stephen Alexander-Kerr
Maria Elena and Vi Petty – by Marta Miranda
Norman Petty by Thomas Fabian Parrish
Ritchie Valens and Tyrone Jones by Miguel Angel
Murray Deutch – Decca producer by Andrew Farrell
Apollo DJ and Jack Daw by Ewan Ling

Hello and welcome back to the second half of this performance of Buddy.
My name is Stephanie, and I will be describing Act 2 for the next hour and fifteen minutes. The show is expected to finish just after 5pm.
Before we continue, here is a brief recap of what we have learned so far…….

Buddy has catapulted from performing unfulfilling country music in 1956, to introducing the exciting new sound of rock and roll onto both radio and stage. Buddy and the Crickets were unable to convince Decca Studios to support them. However, luckily for them, Norman Petty of Norvajack Studios, along with his wife VI recognised their bold, modern flair.
Their songs quickly climbed the charts, and the four musicians began touring America. They made a notable appearance at the Apollo Theatre in Harlem, where—despite racism, scepticism, and the odds stacked against them—they won over a mostly Black audience. Performing with Tyrone Jones and Marlena Maddison, both celebrated Black performers of the time.
The lighting and backdrop described earlier remain largely the same throughout Act 2: rectangular panels in different shades and sizes of blue, grey and white. However, the back wall now shows a painted New York skyline. 
Towards the end of Buddy’s story, the background changes to a stage curtain and a net back cloth of the Clear Lake Ballroom in IOWA.
As with Act 1, this half is very musical. During the songs it may be difficult to describe every character, movement or detail of the set, so I will outline the three main scenes of this act now, along with the new people who enter Buddy’s life.
________________________________________
We begin in a Music Publisher’s Office, New York- Owned by Murray Deutch. 
June 1958

The office contains an oversized brown desk with papers scattered on it, a large black bake lite telephone and a radio. A plain dark-grey leather sofa sits in the waiting area.
Maria Elena is the receptionist. She is a slim, attractive Puerto Rican woman of 26. She wears a cream crepe dress with pleats that reach mid-calf and sleeves to the forearms, accessorised with cream slingback shoes, a chunky red bead necklace, earrings and lipstick. Her dark, glossy hair is styled into a low bun.
Buddy, Joe, and Jerry arrive wearing matching outfits of white shirts, pale grey oversized jackets, black trousers, black ties, black shoes, and dark sunglasses.
They wait to meet Murray Deutch, a man in his early 40s wearing a camel-coloured suit, and coat with snappy brown brogues, he moves with the urgency of a busy man.
His assistant, Shirley, is a curvy, confident woman in her mid-20s. She wears a pale blue wiggle dress with large orange flowers and matching bolero jacket. Her long, dark hair is worn loose.
________________________________________
Next, we enter-Buddy’s New York Apartment 

The lighting is low and pink as it is set in the evening. Underneath the New York skyline sits a smooth white leather sofa with a guitar resting on the cushions. Painted onto the guitar are the words BUDDY HOLLY. On the floor beside the sofa, are a suitcase and coat. Buddy serenades Maria Elena who enters the lounge wearing a white short silky nightdress and matching dressing gown.
________________________________________

And the final part of the story takes place at the Clear Lake Surf Ballroom, Iowa February third, 1959

Backstage:

Placed at the back right of the room, is a clothing rail with a variety of show costumes and the back left are large wicker storage boxes. An ironing board stands at the front left, and a payphone hangs on the wall, scattered around the room are guitar cases, amplifiers and a small pink ineffective 2 bar electric heater is in the middle of the room. 
Everyone is wearing heavy coats, scarves, and hats and warming their hands by blowing into them. Performers are gathering for the nights show and these include:
Richie Valens – a short, slim 17-year-old of Indigenous ancestry. He wears a shiny tight fitting dark grey suit with a short jacket, white ruffled shirt and a large sparkling silver belt.
Dion and the Belmonts- Three young men in matching black trousers, shoes, white shirts with black bow ties and oversized, white jackets with black trilbies
The MC – a stressed-looking man in his early 20s, wearing black trousers and shoes with a tartan smoking jacket trimmed with black satin, white shirt and black bow tie.
Mary Lou Sokolof, Miss Winter Beauty 1959 – a smiling young woman about 16 or 17yrs old. She wears a sparkly star and stripe short, puffed skirt dress, a red, white, and blue top hat, and waves a small American flag.
Jack Daw and the Snowbirds, an acappella mixed quartet.
The two men wear black suits with a white shirt and black bow tie.
The two women wear long black swing dresses with a pale pink sparkly vertical panel down the centre, about ten inches wide with matching collar and cuffs.
The Big Bopper- a large, framed man in his late 20’s who wears a clashing mix of red shirt, pink trousers, a black string tie with a leopard print jacket with gold collar and cuffs and leopard print shoes.
And of course, Buddy wears black trousers with a shiny silky edge running down the outside leg with a navy cummerbund, white shirt and navy bowtie. This is tied at the start of the show, and then later worn loose, and of course his dark rimmed glasses. 
________________________________________
Front Stage of the Ballroom

Some of the show takes place in front of a large red velvet curtain. The MC speaks to the audience from this position. Both Mary Lou and Jack Daw and the Snowbirds perform here.
The curtain then pulls back to reveal a full height white net back cloth. The fabric is gathered in horizontal shell shaped ruches that catch and reflect the stage lights—white, blue, purple, pink, and yellow. In front of the white net the musicians and their instruments are gathered. A black glittered stage seat the drummer in the centre. Two white glittering music score boards are placed either side of the drummer, behind one a piano is hidden. The guitarist, backing vocals, trumpets and saxophone form a semi-circle from the drummer to the stage edge.
During this act there will be the use of spotlights and fog effect that will flood into the theatre space. Lights are also dramatically turned off quickly for effect and scene changes.
As with the Apollo Theatre Harlem, we are encouraged to participate as the audience of the Clear lake Ballroom, so please join in singing and clapping in this exciting conclusion to Buddy’s story.
If you have enjoyed this experience, our next Audio Described performance is Punch on Saturday 18th April at 2pm, remember to book ahead for the touch tour held on the same day around midday.
