THE BODYGUARD – Act 1
Plymouth Theatre Royal Programme Notes
Saturday 11th July @2.30pm
Audio Describer Penny Williams
Ladies and Gentlemen, good afternoon, and welcome to the Theatre Royal Plymouth for this musical ‘The Bodyguard’. This production by Michael Harrison and David Ian was adapted by screenwriter Lawrence Kasdan for the 1992 film ‘The Bodyguard’ starring Whitney Houston and Kevin Costner. The musical director is Charlie Ingles who leads a live 10 piece orchestra, and is directed by Thea Sharrock.
My name is Penny and I will be describing Act 1 for you, my colleague Denise will describe Act 2 for you. Act 1 lasts for 55 minutes, there will be a 20 minute interval towards the end of which Denise will begin her description for Act 2, which also lasts approximately 55 minutes. The performance will end at 4.40. Please be aware that there will be flashing and strobe lighting into the auditorium, smoke effects, pyrotechnics and gunshots from the very start.
Set in New York in the late 1980’s, best selling pop diva Rachel Marron has a stalker, whose obsession has risen to the level of disturbing threat. At the urging of her manager Bill Devaney, Rachel reluctantly hires former Secret Service agent Frank Farmer as her bodyguard. Initially resented, and treated with disdain for his hard nosed security procedures, Farmer soon becomes an integral part of Rachel’s inner circle. As they spend more time together, client and protector become closer still.
CHARACTERS AND COSTUMES	
Frank Farmer is a handsome hard man. In work mode he wears a sharp grey suit with a waistcoat, under which he has a handgun carried in a shoulder holster. In casual mode he wears a tan leather jacket over an open necked shirt and jeans.
Rachel Marron is a bestselling singer and performer. Her stage outfits are glitzy – sequinned bodices, short black and gold skirt and high heeled sparkly boots. Her casual day wear is baggy tops and jumpers, a loose blue scarf around her neck, over tight black jeans and grey suede ankle boots.
Bill Devaney is Rachel’s manager. He wears a light coloured tweed three piece suit and brown brogues.
Tony Scibelli is Rachel’s security guard. He is a heavily built man – more brawn than brain, who wears black trousers and shirt.
The un named Stalker is a powerfully built ex serviceman. We see him muscular and bare chested except for his military dog tag, and later with a snugly fitting khaki vest over jeans and a hoodie.
Fletcher is Rachel’s ten year old son. He wears knee length denim shorts, blue sneakers, a red sleeveless hoodie over a white T shirt and a baseball cap worn back to front.
Nicki is Rachel’s slender, pretty sister. We meet her wearing a polka dot blouse over a black leather skirt and court shoes. When singing in the Mayan club she wears an emerald green velvet dress with fastened on one shoulder which hugs her curves and black high heels. In casual mode around Rachel’s home she wears grey leggings, a loose cardigan over a black camisole top, and white pumps.
Sy Spector is Rachel’s publicist. He is sharply dressed in a pale grey suit over a white shirt.
Douglas is a rep from an advertising agency who wears a dark suit over a white shirt.
Ray Court is a special agent with the FBI. He wears dark trousers and waistcoat over a pale shirt, and carries a gun in a shoulder holster.
Rory is Rachel’s stage choreographer. He wears black sweatpants, and an orange T shirt under a sleeveless denim waistcoat. 
SETS:
Before the performance starts we see the stage closed by a royal blue screen with swirling smoke patterns above the huge words ‘The Bodyguard’ emblazoned in gold classical script. The stage is a shiny black dance floor, with a short, square extension over the front of the orchestra pit. At scene changes, and to create a more intimate space, there are black panel sliders edged in lit colour, that close from both sides and above. For some simple scenes a dark gauze screen descends which fills the stage, onto which are projected images which I will describe for you. At times our characters are in front of this screen.
As the auditorium lights go out, we hear a loud gunshot. As the curtain rises, two spotlights to the left and right reveal the kneeling figure of Frank, his gun cocked, shielding the prone body of his client Mr Klingman, while to the left the assassin slumps, bleeding from the abdomen – his hand reaching out for his gun, and as the light dim again, we hear two further gun shots.
Projected onto the screen are close up film sequences of Rachel and her achievements – 25 million albums, 12 number 1’s, and 6 Grammy awards before opening onto her stage show which begins with Queen of the night. It is brightly lit, with Rachel standing on a raised dais in front of a backlit curtain of small red lights, four vertical columns of lights. She wears a gold sequinned costume with epaulettes, and knee length gold laced boots. She is joined by similarly clad female dancers, while the male dancers are bare chested with matador style cropped waistcoats over black combat trousers and boots. Meanwhile, backstage halfway through the number, a confrontation between Bill and Tony unfolds, as a letter has been discovered in Rachel’s dressing room. The song concludes, and red edged sliders close inwards. With the New York city skyline projected onto a brick wall behind them, Frank, and Bill Devaney meet at night by a park bench, a rubbish bin next to it, to negotiate stepping up Rachel’s personal security. Outside Rachel’s home, Frank meets her 10 year old son Fletcher who shows him a remote controlled red toy car. Inside the house the backdrop consists of three tall white painted French windows. The dance troupe are rehearsing a routine for How will I know, with Rachel’s choreographer Rory. To the left are two upright chairs and an office table. Rachel’s admin team stand talking in pairs to either side. The sliders close, and in the dark is a projection of the bare torso of the Stalker caressing a dress that he has stolen from Rachel’s dressing room. Frank and Ray Court the special agent, talk, propped up against a filing cabinet, lit by a prism of light coming through a venetian blind. In the morning we are in Rachel’s house, she is curled up on the sofa, and is then joined by Nicki, while Frank and Fletcher play with the model car. In front of a simple blue and pink curtain Rachel sings The greatest love of all. Next we move to the Edison Lounge, Nicki sits on a tall stool singing Saving all my love for you. Bathed in a gentle ruby light, there are three café table with red velvet tablecloths, couples drink and chat as she sings. Dressed in a casual suit, Frank is listening to her.
In the light and airy kitchen of Rachel’s home, she prepares fruit at a long table. Stacked under the table is cooking equipment. Her team discusses the viability of a gig at the Mayan Club. Rachel will not be intimidated and insists that it goes ahead. Backstage wearing a turquoise satin dressing gown she argues with her team, before performing a medley of Million dollar bill, I wanna dance with somebody, and So emotional dressed in a white top, black leggings and silver sequinned trainers. The male dancers wear black jeans, and black leather jerkins over their bare chests. After the show we return to her home, where she sings a duet of Run to you with Nicki. Rachel feels very constrained by the tight security limiting her every move, so she proposes an evening out with the only man she can be safe with – Frank. In the karaoke bar, three drunk college girls badly sing Where do broken hearts go before Rachel goads Frank into singing. He almost talks his way through I will always love you before being rescued by Rachel coming up to sing I have nothing. The scene continues with the bar disappearing, and in the dim light Frank and Rachel slow dance together. Nicki appears, as does the stalker, and they witness a tender kiss between Rachel and Frank as Act 1 concludes.

CAST:
Frank Farmer is played by Adam Garcia
Rachel Marron (for the matinee) by Mireia Mambo
Fletcher by Adam Bartlett, Phoenix Beharry, Mason Dyett, Ebrahim Joof
Sy Spector by Matt Milburn
Bill Devaney by John McCaulay
Tony Scibelli by Jonathan Alden
The Stalker by James-Lee Harris
Nicki by Sasha Monique
Ray Court by Ryan Bennett
The roles of Douglas, Rory and the College girls are played by members of the ensemble.
Our next Audio Described performance is FAME on Saturday 8th August 
The Bodyguard – Act 2
Plymouth Theatre Royal Programme Notes
Saturday @ 2:30 pm on 11th July 2026  
Audio Describer:  Denise Reeves

Welcome back everyone to this wonderful, vibrant and engaging performance of The Bodyguard.  I am Denise your audio describer for Act 2.
Please note there is more flashing and strobe lighting and a laser beam is directed into the auditorium – also a loud scream, gun shots and smoke effects.    

The orchestra strikes up rather loudly as the house lights dim and the gauze curtain slowly lifts to reveal Rachel’s bedroom.  In front of the long elegant central window is a large double bed with cream leather headboard, draped in luxurious blue silk bedding.     Either side are two bed side tables each with a lamp which is softly lit.  Long floor-length pastel pink drapes are drawn back half way down the windows creating an intimate atmosphere.  
Rachel wears an elegant emerald green silk dressing gown with her long dark hair hanging loose around her shoulders.  She sings “All the Man I Need” to Frank whilst he sleeps in the bed revealing his bare torso.     Rachel, caught up in the moment is at first unaware that Nicki sees them.  Her sister is bitter about Rachel’s new found relationship with Frank.  

This segues into a recording studio where Rachel is in a recording booth with headset on singing into a microphone the song “All the Man I need”.   She is dressed in a grey top over black leggings, her hair drawn up into a French pleat.  
To the right are some of the recording crew – Rory, Spector, Nicki, Devaney and Tony.   Bobby, a sound technician sits behind a mixing board laying down the track as Frank walks in.  

As the lights fade on the studio, Frank answers a phone call an update from fellow FBI agent Court.

Sliders on the left now move to reveal Fletcher’s bedroom, with a single bed in blue wood, draped with white and blue striped duvet and pillows.  To the right of which is a bedside table with a reading lamp lit on it and a soft toy.  
Rachel sits on the bed with Fletcher who is in his pyjamas. They look at some photographs with Sy in preparation for a benefit concert in Miami.   
However, Frank tells Fletcher that he has to stay at home, but gives him a pass to get into the Oscars.  
 
We then move to a theatre in Miami.  In the shadows, Rachel’s make-up entourage help her change into her costume as she begins to sing “I’m every Woman”.    As the music explodes the stage opens to reveal four frames each with lights that change colour from red, green, blue and gold.   The backdrop is lime green painted with a large arc outlined in black in the centre from which a black filigree pattern emulates like a star burst picture.      Rachel wears a fabulous short slinky red sequined dress with pale pink satin heels.  Her backing singer and four dancers wear similar gold costumes with matching shoes.   The four male dancers have red open necked shirts, black silk cummerbunds, black trousers and black shoes.    With strong flashing light sequences they sing and dance to Latin American music.  

Meanwhile back on Rachel’s estate, Frank checks in on Fletcher unaware that the Stalker is in the house.   Fletcher also is unaware of the Stalker who is now dressed as a fellow FBI agent – in grey trousers and waistcoat over white shirt and tie.    His dark hair cut short in military style.  He has a gun in a shoulder holster and a stage ID pass around his neck.    

In another part of the house, Nikki is at home alone watching over Fletcher.  The slider reveals a light grey two seater sofa and side table with a lamp and a glass.   Nicki is dressed in black leggings and a long sleeve black and white chequered shirt.     She sadly sings “All at Once”.   As curtains slide, she moves across to Fletcher’s dimly lit bedroom and approaches Fletcher’s bed, unaware that the stalker sees her from the shadows.    But, something is wrong.  
The next morning, Frank, Devaney and Court stand talking and decide with danger looming it is no longer safe at the house.  Frank together with Rachel’s driver, her son and sister go to the Lake House, a remote cabin in the mountains belonging to Frank’s father.    On the back wall to the left is a leaded window with green curtains, a kitchen sink and worktop. In front is a rustic wooden dining table with stools and a smaller table laden with kitchen items.  On the right, a large stoned brick fireplace dominates the wall, with a lit wall lamp on one side and a picture on the other.  In front is a large rug with a chair and brown leather bean bag.  The bedrooms lead off to the right.   At the back is a glass door leading to a porch with an outside light.   
Frank is dressed casually in a jumper and jeans.  Whilst Nicki and Fletcher play cards as they sit in front of the fireplace.   
In the kitchen Rachel, in white top and back leggings, talks to Frank discovering that Frank’s mother died the year before.  Whilst at his mother’s funeral an incident happened for which Frank still carries that guilt.   
Then Rachel and Nicki recall childhood memories with Fletcher of times with their mother when she sang Jesus Loves me to them. 

Later that night in the dimly lit living room Frank notices Rachel in her beautiful emerald silk nightgown standing by the fire.  However, not is all as it seems and tensions rise as the group, cocooned in this mountain retreat are living at such close quarters.  

Despite the obvious dangers that surround Rachel, she decides to perform at the Oscars.   At the ceremony security is tight as word of the Stalker’s movements and intentions become more prolific.  

Rachel arrives at the event dressed in a long elegant gold satin off one shoulder fitted gown, ruched at the side of the waist with a gold satin rose and a train trailing behind, with matching gold satin shoes.    The dress is complimented by a glittering necklace and drop earrings.  She wears her hair up in a sophisticated style.   
But the tension climaxes as Rachel sings her Oscar nominated song “One Moment in Time”.  

A few weeks later back at Rachel’s mansion, Rachel and Fletcher are preparing to move away.  Bags are packed and waiting.   The long draped windows once again dominate the back of the stage.  Frank now with his arm in a sling, brings a gift for Fletcher.  
After a moving parting between Rachel and Frank, the lights dim as Frank leaves and Rachel appears from the shadows to begin an emotional rendition of “I Will Always Love You”, and the gauze curtain comes down.  

Then as the music explodes, the spotlight focuses on Rachel, her hair loosely tied to one side, now wearing a spectacular deep blue fitted V-neck sparkling gown with a deep feathered skirt below the knee - standing on a small stage which slowly rises up as she continues singing this iconic song to an emotional farewell.  

